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ance, their physical fitness, and their potential talent for a par-
ticular dance. For that most typical of Balinese dances, the
legong, for example, the little girls chosen should be from five to
eight years of age, and if they can be found to look alike, it is
taken for granted that they will make a very fine fegong.

When the dancers are assembled, a teacher is called to train
them. He is generally a former great dancer or an orchestra
leader who knows the dance to the last detail. The most ele-
mentary routines are taught at first, and repeated until the dance
has " gone into the pupil." The teacher is often assisted by his
more accomplished pupils, slightly older dancers from other vil-
lages. The method of training consists in guiding the movements
of the pupil, leading them energetically by the wrists until by
sheer repetition the pupils acquire the " feeling " of the gesture
and can do the movements by themselves. At the beginning the
teacher chants the tunes, but formal rehearsals with the full or-
chestra are held later.

The teacher works tirelessly for weeks and months at a time
and it is typical of Bali that he is not necessarily paid for his ef-
forts. If he receives a monetary reward for his work, it is insig-
nificant and is meant rather as expense money while in a strange
community. Instead of a fee, he is lavishly feasted and treated
as an honoured guest. If his home is in another village, he is
lodged in the band/ar where he teaches and at the end of every
rehearsal is presented with trays of Chinese cakes, coffee, ciga-
rettes, and betel-nut. It is not unusual for a famous teacher like
Ida Bagus Boda of Den Pasar to be called to give the finishing
touches to a well-trained group. The various styles of teaching
are so definite that it is not difficult for a Balinese connoisseur to
guess the teacher of a given Jfegong.

Physical training plays an important part in the dancer's educa-
tion; while the pupil learns the elemental sequence of the dance,
the basic steps, and general movements of the arms, he exercises
regularly to acquire suppleness of every muscle and control over
each member until his body becomes practically double-jointed.